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* (BREAIBINE) RYSHEEE (FR) NEREMHAR (Contemporary Art Publications) 7£2015
FUNEENRETE LR 5 J5ERANR B 25 R 1EErik Bullot®ZIf#9 (Le film et son double) (FEZMAC Val
EREERERBMIEME - 2015F) NWEBFME - AYIFE / ZERERFREZ2016FM (GEHRE
BIZE) (Things Said Once / Cosas dichas una vez) REHLa KINOEiLoop (EEREM) BMiIEEZ S
& ° 1£2017F12018 FEBIMULEEZE (Luminous Void (EEZEY¢HR) ) (4FHEE : Rouzbeh Rashidig
Maximilian Le Cain > ERE#HMERES Z1t) f (Du film performatif (REEZF) ) (4REE : Erik
Bullot » JABIERIt: EditionstiiRtt ) #8 o FAXElRE : B -

" Hollis Frampton s “A Lecture” > On The Camera Arts and Consecutive Matters: The Writings of
Hollis Frampton ° 4&#§ : Bruce Jenkins > MIT Pressitiik » 20094 » 1255 -

2 TEHMTUARIEERMNET - MREFAIMERMBZAZMNEE -1 (We may remove our shoes, if
that will help us to remove our bodies) HERE.L -

SHollis Frampton# HE R : - -BfI%ERFENRKIFES -1 (HERL) - BEHFEARETX
HRAOEREZ (Hollis Frampton, Especulaciones. Escritos sobre Cine y Fotografia, Museu d Art
Contemporani de Barcelona, 2007, p. 9) > BiISEEEMENX -

4 José Luis Brea, “Transformaciones contemporaneas de la imagen-movimiento: post—fotografia,
post-media, post-cinema”, Accién Paralela n° 5, Madrid, 2000, p. 39.

5 Raymond Bellour, La Querelle des dispositifs (Paris, P.O.L, 2012, p. 14), as cited in Erik Bullot,
Cine sin cine. Notas de lectura sobre “Paracinema: la desmaterializacion del cine en las practicas
artisticas”, Salon Kritik, Madrid, August 2015.

6 THFTABY - 8E—TEAELL B E RN MMt EIFEL S AITIR 257 - ti87A BIREES - 5T
WNItE B At B AR IE RIS = » 1 > Hollis Frampton » “Mental Notes” > op. cit., p. 255 °

7 TEEREENIERIBE - BMECHERMGBENER - RMIRAFROHLR  EEEES LR
A TIRE - | Nathaniel Dorsky » Devotional Cinema » Tuumba Pressiihi > 2005 » 238 -

8 Frampton, “For a Metahistory of Film: Commonplace Notes and Hypotheses,” op. cit., p. 130.

9 Roland Sabatier, “Contempla mi palabra que habla de cine”, in Proximamente en esta Pantalla: el
Cine Letrista. Entre la Discrepancia y la Sublevacion (Ed. Eugeni Bonet and Eduard Escoffet),
Museu d’Art Contemporani de Barcelona, 2005, p. 331. See also: Nicole Brenez, Introduction to
Lettrist Cinema (Sternberg Press, Berlin, 2014).
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MBZL, THERER?1 HEWEAMHEIN ? EEALER - B2 T HHE ? EREME > £ERERW
TEB& ° 1 Nathaniel Dorsky » op. cit. » 29K o

" For further discussion, see my Paracinema: la desmaterializacion del cine en las practicas

artisticas, Trama, Madrid, 2012. A chapter is translated into English and published online in
Experimental Conversations Journal n. 11 (Spring 2013).

12 The third law of Eisenstein’s dialectic montage. See Gilles Deleuze, Cinema 1: The Movement-
Image, Athlone Press, 1986, p. 34.

18 Gene Youngblood, Expanded Cinema, EP Dutton & Co., New York, 1970.

4 Stan Brakhage, “Inspirations” (1996), in Essential Brakhage: Selected Writings on Filmmaking,
Documentext, 2001, p. 211.

S 1R4%E Framptonffii > T (ER) EMBENEZBRALSE - 1 1851 Robert Haller » Lecture on
Hollis Frampton » & Anthology Film Archives#JHollis FramptonfgZREE (2006 FEE K:E:) -



16 André Bazin, “The Myth of Total Cinema”, in What is Cinema, University of California, 1967, p.
236

7 Jean-Luc Godard, Pensar entre imagenes. Conversaciones, entrevistas, presentaciones y otros
fragmentos, (Ed. Nuria Aidelman and Gonzalo de Lucas), Intermedio, Barcelona, 2010, p. 450.

18 See Jonathan Walley, “The Material of Film and the Idea of Cinema: Contrasting Practices in the
Sixties and Seventies Avant-Garde Film,” in October, Vol. 103 (Winter 2003), pp. 15-30. For further
discussion, see Pavle Levi, Cinema by Other Means, Oxford University Press, 2012.

19 Rosalind Krauss, “A Voyage on the North Sea”: Art in the Age of the Post-Medium Condition,
Thames & Hudson, London, 2000, p. 25.

20 Jodie Mack, Interview with Jodie Mack (by Jennifer Stob). INCITE Online Journal, Published June
4, 2015. This contradiction is elucidated in Jonathan Walley, “Identity Crisis: Experimental Film and
Artistic Expansion” (October Vol. 137, Summer 2011, pp. 23-50).

21 Dziga Vertov defined his Kino-Glaz as «that which couples together any point whatsoever of the
universe in any temporal order whatsoever» - #3tXH) TfE[EIER. (Theory of the intervals)
(19225 2 KR) RTGENERNES TEEEBAFRIRESBCHBIER » RIS - 1 B8R

£ “Towards a Gaseous Perception” » op. cit. » 80-81E -

22 A performance occurs in the relationship between the film and its indispensable support.
According to Nicole Brenez » Tthe advent of the digital makes it possible to grasp a posteriori a
specific constituent of the image made on film: its instability. And it does this in three different
ways: within the frame, where the density of the print is variable; from one frame to the next; and in
the traction movement produced by the unreeling of the film) > W& “Perennial Unstable” »
Tacita Dean » Film. A book about the importance of the analogue in the digital age (4%#g : Nicholas
Cullinan) - fRSXER1BEMEE > 20114 » 558 - Bruce McClure » fth Il At #9RE S Lo 4H R AR D RO RT AE
M BRME2R TR > B - XENBERR - ERERDINE - EMEARRRE > LIHERER
TEMASENEA > MERIEA—MERLE) - @ik Jonathan Walley » “’Not an Image of the Death of
Film’: Contemporary Expanded Cinema and Experimental Film” » 22X RExpanded Cinema: Art,
Performance, Film » Tate » 2011 » 2478

2 TIREHANEAANNES  MEEZBRIE 440 - %2« VB2 BgBIR - PRITE (&
B)  RENEER  RTENFHEZFZAEEAHENEE T EHRERLREEGYEE—ETELE
IRBSENE - (...) Fiproject—FmMsE » EFE&Menvision (FER) - imagine (181&) - pre-
mediate (F848) - foresee (FRX1) F:HRI > HAERE eject (81) ~expel (H) ~throw (I&) -~
throw (#8) ~push () - BIR—ERE - ERERB RN 525 EH/EE) - 1 Dominique Paini
“Should We Put an End to Projection?” I{#ROctober no.110 (2004f(ZFE) » 238 -

24 TEEMEE L SEIRAO R 2 EPIIRLEA0EE F o AT > APIFRERHZEE SR B ENERNR
HNRERE (82) 4 HHIEA 2ENEE - 1 Paul Sharits » “Words per Page” (1970) » IgEFAPaul
Sharits (exh. cat., ed. Yann Beauvais) - Les presses du réel > 2008 > 109K -

2 THREEHEAFZHESN - (..) BWEEFAREERBNE—I5EUE 21 The Collected Writings of
Michael Snow » Wilfrid Laurier K2 hxtt » 1994 » 226E -

26 |n “Art and Objecthood” (1967) Michael Fried invoked a kind of theatricality, in the
phenomenological sense of the term, to designate the pull of minimalist sculpture.

27 Rosalind Krauss embraces the notion of “differential specificity” (or “differential condition”) to
posit the work of artists who understand that their task is to look beyond reductivist modernism (an
approach associated to theorist Clement Greenberg) in order to reinvent or rearticulate the medium
of film in the age of the post-medium condition. For further reading see: Bruce Jenkins,
“Unmasking the Post-medium Condition,” (in Tacita Dean, Film, op.cit., p. 87), and Andrew V.
Uroskie, Between the Black Box and the White Cube: Expanded Cinema and Post-war Art
(University of Chicago Press, 2014, pp. [7]- [15]).



28 TEESEMIEHNTBESYE PHNEMSEEMNERTESEMRK - 1 Hollis Frampton » op.cit » H160 o

29 Simon Field and Peter Sainsbury, “Zorns Lemma and Hapax Legomena: Interview with Hollis
Frampton®, Afterimage no. 4 (Autumn 1972), London, p. 66. Cited in Christopher Burnett,
“Frampton’s Other Work”, Afterimage no. 12 (March 1985), p. 8.

30 Robert Bresson, Notes on Cinematography, Urien Books, New York, 1977, p. 1.

81T () MiBsEEEMELtE > BEREME AR SITEMET - 28 i8S RaE
RIELERIIRE - | Krauss, op. cit., 25 °

32 Frampton, “For a Metahistory of Film: Commonplace and Hypotheses,” op. cit., p. 135.
33 Bresson, op. cit., p. 28.
34 TR TETHBIRE > It EES - | Stan Brakhage, op.cit., p. 210 e

35 Hollis Frampton, as cited in Robert Haller, op. cit.
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Please turn out the lights.!

We are in the dark theatre, comfortably seated, surrounded by strangers and people we
know. We are about to «remove our bodies»?, just as the projector is turned on and
throws its rectangle of light above our heads.

Suspended in this null space, «with the habit of our affections as our only luggage»3, we

surrender ourselves to an inter-subjective time — «the psychological time of a
community»4, a communitarian exercise of attention and concentration.

This is the only place where that «which is worthy of being called cinemay, «a unique
experience of perception [of at least two of our senses] and memory», can take place.®

It is here where the intermittent light of the rectangle responds more palpably to the
unison of our vital breathing.6

The rectangle of light lives literally in our mind” and bathes our absent bodies
intermittently.

It is our rectangle.

«Perhaps its sheer presence has as much to tell us as any particular thing we might find
inside it».8
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